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For my parents



Wie sollten wir jener alten Mythen vergessen kinnen, die am Anfange aller Vilker stehen, der
Mpythen von den Drachen, die sich im dufersten Augenblick in Prinzessinnen verwandeln;
vielleicht sind alle Drachen unseres Lebens Prinzessinnen, die nur darauf warten, uns einmal

schdn und mutig zu sehen.

Rainer Maria Rilke “Briefe an einen jungen Dichter”



CONTENTS

Notes on the Bibliography, Transliteration, Dating and Illustrations ix

Foreword ...........iiiii e xi
Robert Hillenbrand
Acknowledgements ........ ... e xiii
PART I
INTRODUCTION
Introduction ... ... i i 3
Characteristics of the (serpent-)dragon ...................... 5
Existing contributions to the study of dragon iconography...... 10

1 'The Medieval Islamic World from Central Asia to Anatolia: The

Historical and Cultural Context ............................. 15
2 Dragons on Monumental Settings in Regions West of Iran ..... 21
3 The Dragon Motif on Portable Objects ....................... 35
A OVerview ... e 35

b. The dragon motif on accoutrements relating to the hunt or
Lz S O PP 36
c. The dragon motif on objects of personal adornment........ 44
d. The dragon motifon vessels .................cociiuinnt, 47

PART II

THE DRAGON AND THE NATURAL WORLD

4 Dragons and the Powers of the Earth ........................ 51
a. The dragon and the elements ............................ 51
b. The serpent(-dragon) jinn ...........ceiiiiiiiiiiiiii... 56
c. The treasure-guarding dragon................ccoiiiui... 59
d. The dragon and vegetal compositions..................... 63

5 Dragons and Animals of the Natural and the Mythical Realms .. 73

a. The dragon in animal combat scenes. ..................... 73

b. The dragon and mythical creatures ....................... 74

c. Thedragonandthebird .............. .. ... oot 76

d. The dragon and the feline .................... .. ...t 78

e. The dragon and the elephant ............................ 82
PART III

THE DRAGON AND ITS ROYAL AND HEROIC ASSOCIATIONS

6 The Dragon in Scenes of Combat.....................coo.nn. 87
a. The dragon combat in ancient myth ...................... 87
b. Iconography of the medieval dragon-fighter ............... 92

c. 'The Eastern Christian holy rider as dragon-fighter ......... 102



VIII CONTENTS

7 'The Dragon in Relation to Royal or Heroic Figures ............ 111
a. Royal and heroic associations of the dragon in literary
ACCOUNTS . ... i i 111
b. Paired dragons with a central anthropomorphic figure . ..... 113
c. Symbolism of the dragon’s tongue........................ 127
PART IV

THE DRAGON IN ASTROLOGY, ALCHEMY,
MEDICINE AND MAGIC

8 The Dragon and Astrology..........coovviiiieiiiiiinennn. 133
a. Astrology in medieval Central Asia....................... 133
b. The dragon in medieval Islamic astrology ................. 136
9 Vestiges of Ancient Dragon Iconographies.................... 145
a. The encircling dragon.............. ... ... 145
b. The drinking dragon........... ... .ot 155
10 The Knotted Dragon Motif ...............ccoviiiiiii... 159
a. The ancient practice of knot tying ........................ 159
b. The knotted dragon. ...... ... ... .ot 161
11 The Dragon and the Magico-Medical Sphere.................. 169
a. The dragon as prophylaxis and cure ...................... 169

b. The dragon and the theriaca as illustrated in the Kitab
7 T 171

c. Studies on the properties of serpent(-dragons) and the
effects of their venom. ... ......... ... .o, 176
d. The serpent(-dragon) stone.............coovuiiiiiiiiiinn. 180
12 The Dragon and the Province of Magic and Divination......... 183
a. The dragon and talismans ............. ..., 183
b. Thedragonstaff............ ... i, 186

PART V

THE DRAGON AS MYSTICAL METAPHOR

13 The Dragon and Sound .............cciiiiiieeeenennnn.n.. 191
14 The Dragon as Symbol of Transformation .................... 195
Concluding Remarks . ...... ... ... i 205
Epilogue .. ... e 209

a. East-west exchange and the metamorphosis of dragon imagery 209

b. Syncretism and thedragon ................. ..o 228
List of Abbreviations............. ... 237
Bibliography . ....... .. 239
List of ustrations. ... ... e 273
General Index ...t 285

TUStrations . .« oottt t ittt i e e following 298



	Kuehn, The_Dragon_cover
	Kuehn, The Dragon_intro1



